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The snow started to fall on Fri-
day, February 24th, as Shakespeare 
Week started to end, around Henry 
VI, around lunch, as term started to 
end, as break started to descend, term 
4-5 break, which is considered the last 
break to not be crushed by the weight 
of  departure and is thus crushed even 
more totally by its weight, a signal of  
the the beginning of  the beginning 
of  leaving, this weight coming in 
with the snow and my penultimate 
BH and the early sunset of  the last 
day of  term and the sparse-seeming 
end of  term dinner, which was piero-
gis and fondue and Ethan’s last meal 
as cook, which was sparse-seeming 

because half  of  the staffulty was al-
ready gone because they knew that 
the snow might trap us in, I thought 
this was hypochondriac then, and 
because six of  us went to go watch 
Max read the last act of  Richard III 
in the main room, maybe everything 
was  sparse-seeming in the same way 
everything here seems sparse when 
only a few are absent, and I remem-
ber a bit of  chocolate on the pierogi 
and a bit of  cheese on the strawber-
ry as all the ghosts cursed Richard, 
told him to suffer and die, and then 
blessed Henry, and then my final BH, 
which took a while, because of  all the 
big pots and because it was a meal 

that necessitated both a plate and a 
bowl for every person, the end of  my 
term of  BH, which was supposed to 
be the last term where we ate in the 
Museum and cooked in the P-unit, 
because the new BH was finally fin-
ished being built and we would move 
everything over during this break, my 
final dish dunked, I brought it into 
the museum, we finished late (around 
8:30) but Henry VIII was only half-
way done, I went to the dorms to 
shower, the walk across the main cir-
cle took a while now, thinking if  only 
there was no snow, etc, because there 
were no paths then, and you would 
try to stay in the footsteps of  the last 
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person to walk across, this had been a 
long term, etc, using hot water for the 
last time for a while, then I sat for a 
while, now the crossing was difficult, 
even when it was cold it used to be 
you could go out shorts and no shoes 
and run, now you had to prepare 
to cross the main circle, I thought 
I would set myself  up in the main 
building tomorrow and make a point 
of  not doing any work, make a point 
of  wasting my time in the most effec-
tive and effacing way I could, I would 
watch something on my laptop and 
eat the box of  food I had received 
from my parents for my birthday, I 
had been nineteen for two weeks 
now, but the package had came a few 
days ago, I had already finished the 
cookies but this box would last me a 
while, I had hid it well, so I got a bag 
of  barbecue chips and went up to the 
main barefoot to watch the end of  
Henry VIII trying to run through the 
snow up to the top of  my thighs, my 
feet went numb, Henry VIII was fin-
ishing, now I can’t remember a thing 
about it, apparently it is a mediocre 

and forgotten play with a question-
able authorship, but it ended and the 
constant Shakespeare event in the 
Main Room was over, and now we 
would have SB, but end of  term SB, 
which was always truncated, this time 
very truncated, about thirty minutes, 
and finishing and dancing and the 
term was over. 

I woke up late. There was three 
and a half  feet of  snow and the power 
was out. Someone got me to go shov-
el the flat roofs of  Withrow. A fire 
was going and people put their socks 
out to dry. The main building was 
dark, the Main Room was still in dis-
array after Shakespeare, the couches 
were still in a circle and people were 
asleep on them. I went to the library 
for the first time in a while. Someone 
said we were going to run out of  wa-
ter soon. Feed needed people. Toes in 
boots were always wet. People made 
announcements. We would set up the 
Starlink WiFi for an hour after din-
ner, for necessary communications 
only. Everyone was in the main room 
then, it was dark like the inside of  a 

plane at night. We watched a movie, 
the first one in a while, that night by 
candles. It was dark and easy to fall 
asleep. 

I woke up late. Now the water 
was out. We fought cooks for boilers 
and emptied snow into the big pots, 
then into Igloo coolers. It didn’t need 
to be boiled. The cooks needed water 
and so did BH. We filled up three of  
the ten gallon coolers and set them 
out. The water tasted like the pots 
smelled. People said the water was 
dirty but no one got sick. Now you 
could charge your phones on the 
generators. Snow blindness is an am-
bient hazard. At night you would slip 
and ask who it was that was inside 
with you. 

I woke up late. I cut firewood for 
an hour. SCE was here. A branch had 
fallen on the power-line. The roads 

were clear. 
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Tragedy and Politics - Dan 
Schillinger

Reading Greek tragedy is un-
pleasant: you will not smile; you will 
shudder. Why should we read these 
plays about death, war, revenge, 
madness, impossible choices, calam-
itous errors, and the destruction of  
whole peoples? The premise of  this 
course is that we need Greek trage-
dy as both a complement and cor-
rective to philosophy and political 
theory. The canonical Greek tragedi-
ans—Aeschylus, Sophocles, and Eu-
ripides—dramatize fundamental and 
discomfiting questions that are often 
sidelined by the philosophical tradi-
tion. Why are we cruel to others—
and to ourselves? What is the role 
of  luck in determining how our lives 
turn out? Do human beings encoun-
ter impossible situations in which 
wrongdoing is inevitable? Aeschylus, 

Sophocles, and Euripides were also 
piercing observers of  political life. 
No less than Plato and Aristotle, the 
Attic tragedians write to elicit reflec-
tion on the basic patterns of  poli-
tics: democracy and tyranny, war and 
peace, the family and the city, the rule 
of  law and violence. Finally, we will 
also approach Greek tragedy through 
its reception. Aristophanes, Plato, 
Aristotle, and Nietzsche: all these 
thinkers responded to tragedy. 

Capitalism: Theory and Prac-
tice - Charles Petersen

After decades as a leftist byword, 
‘capitalism’ has reentered the public 
sphere. Yet despite all the New York 
Times op-eds and Teen Vogue ex-
plainers, what exactly capitalism is — 
what distinguishes this economic and 
social system from what came before 
and what may come after — remains 

difficult to say. Is capitalism defined 
by the market? By economic growth? 
By waged work? By relations of  credit 
and debt? By some specific new kind 
of  exploitation? What about the role 
of  empire? Or of  social difference, 
whether in terms of  race, gender, na-
tionality, or some other feature? 

This course will attempt to an-
swer these questions through a close 
reading of  key sections from Karl 
Marx’s Capital together with texts 
that apply Marx’s analysis to specif-
ic historical questions. We will read 
Marx on commodification and Wil-
liam Cronon’s “sack of  wheat” chap-
ter from Nature’s Metropolis; Marx 
on colonialism and Eric Williams on 
Capitalism and Slavery; Marx on fe-
tishism and Thorstein Veblen’s The-
ory of  the Leisure Class; Marx on the 
labor process and Herbert Gutman 
on “Work, Culture, and Society in In-
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dustrializing America.” For specific 
context on the writing of  Capital, we 
will refer to William Roberts’s Marx’s 
Inferno. 

The goal of  this course is not 
to understand what capitalism is or 
what Marx thought in any abstract 
sense; the reason we will read Capi-
tal together with these texts is not for 
mere context. Rather, the goal is to 
understand capitalism as a dynamic 
practice and Marx’s Capital as a work 
that can only ever be understood in 
relation to specific social questions, 
whether historical or contemporary.

Is This the Truth?: Documen-
tary Filmmaking Styles and Ap-
proaches - Alex Jablonski

Documentary filmmaking may 
be the most powerful medium ever 
invented. It has freed the innocent, 
put killers behind bars, spurred rev-
olutions, led to dramatic legislative 
changes and continues to shape pub-
lic opinion on a daily basis. 

At the same time over the past 20 
years documentary film has entered 
a new golden age that has left the 
investigative, agenda-driven style be-
hind, for projects that are more per-
sonal, lyrical, and go after universal 

truths previously dealt with only in 
fiction films. In this course through 
weekly exercises students will explore 
different documentary methods and 
styles all while interrogating ques-
tions of  ethics and just what makes 
an image ‘true’.

The goal of  this course is two-
fold - First, to give students the 
hands-on technical skills of  docu-
mentary filmmaking. This includes 
learning how to record field sound, 
shoot scenes with proper coverage 
and framing, and learning how to edit 
on Adobe Premiere Pro. The second 
goal is to give students a broader un-
derstanding of  how to create a nar-
rative structure within a nonfiction 
medium. This involves learning how 
to parcel out information, using foot-
age to raise questions, create tension, 
and then diffuse it through providing 
answers. 

Discipline and Disenchant-
ment: Reading Max Weber - Anna 
Feuer

To speak of  “modernity”—as a 
historical era, as a mode of  experi-
ence, as a project to develop an objec-
tive science—is necessarily to evoke 
the ideas of  the German sociologist 

and historian Max Weber. Writing at 
the turn of  the twentieth century, We-
ber methodically described the essen-
tial features of  modern life: the irre-
sistible pull of  rationalization, which 
promises mastery of  all things (law, 
economy, religion, art) by means of  
calculation; a relentlessly expanding 
bureaucracy; a growing secularism 
that “disenchants” the world, ban-
ishing religious belief  to the realm 
of  superstition; and the dissolution 
of  any universal system of  meaning 
into an “anarchy of  values.” What is 
most remarkable and rewarding in 
Weber’s work is his careful attention 
to the metaphysical and spiritual con-
sequences of  modernization, along 
with the material conditions that 
enable it: he is ultimately concerned 
with the struggle to pursue one’s 
“vocation,” or calling, in the context 
of  the “iron cage” that characterizes 
life under industrial capitalism. This 
course will entail close readings of  
Weber’s Vocation Lectures, The Prot-
estant Ethic and the Spirit of  Capi-
talism, and selections from Economy 
and Society. With Tocqueville, Marx, 
and Durkheim, Weber is considered 
one of  the “fathers” of  modern so-
cial science; we will pay special atten-
tion his methods of  interpretation 
and his approach to causal analysis.
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Term 6, 2023
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